A1585719270 3 ARANWINATANISNUNTZATE LNDNISIUNDINSANNIIIRIUSTTU
YDII55UNTTULID9 ANNHUTuaLAg

Creating 3D scenes using origami techniques for access to cultural heritage

of literature Dream in the Red Chamber
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Abstract

This research article has the objective 1) to study cultural heritage literary history of
“Dream in the Red Hall” analyzes the elements of the story, characters, setting, and time
period of the story. Principles of creating 3D paper folding techniques. Design theory. 2) Design
a 2D work to be a 3D work based on the content of the story, totaling 10 scenes, able to
convey the story in the literature of Dreams in the Red Chamber. 3) Create a 3D scene of the

literary story Dream in the Red Chamber Through contemporary communication design, it is a
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3D folded sheet showing the front, middle, and back. It can be moved from 2D to 3D. Use
qualitative research methods Starting with a review of related literature. Analyze content to
design 3D brochure images. The results of the study found that the literature Dreams in the
Red Chamber can create 3D works that convey the stories in the literature. From the beginning
there were only flat 2D works. It is @ more realistic approach to communication. Can be

experienced and also maintain sustainable cultural resources.

Keywords: 3D scene creation, origami techniques, cultural heritage, Dream of the Red
Chamber
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State Generate Blocked Disciplined Detached

Open it up = Open it to the side — Go deeper and deeper = Lift it up = Unfold it completely.
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