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Narrative analysis in the film Murder on the Orient Express.

Based on Agatha Christie's Novel
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Abstract

The objectives of this study were to; 1) Study the narrative analysis of the 1934 novel
and the 2017 films Murder on the Orient Express; and 2) Study narrative adaptation from script
to film, using Murder on the Orient Express as a case study. This study used qualitative research
methodology with documentary research and text analysis method. This study found that 1)
Narrative Analysis. The main story remains the same as in the novel, but there is a different
order in which the plot is presented. The 2017 film introduces a sequence of events not
present in the original script, adds new scenes, and focuses on presenting modern elements.
This represents an additional interpretation by the creators. And 2) Narrative Adaptation. Most
modifications involve expanded content. Scenes not in the original script were added to the
film. It received lower ratings from critics and viewers than the first version of the film because
it added unnecessary elements, causing the loss of the story's naturalness and original
atmosphere. This can be summarized as the "AGATHA" model, guiding the analysis of

storytelling in crime, drama, and mystery films.
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lnggfinuUaseninsaveny daveu viseldeuulasesdusznausin q Tusesty 9 saenaunisiauln
WRULAUBLS9951NAIUNGIRAULTLANFA1LUINNAL (WS FUNITNDI, 2562) anwaeUaIn1sanwlad
faananidin1ssausunsiansaanuludsnuansnaiu dn1sassassasaadulvsgrununzay
laivhanemunasdu (Hutcheon, 2007)
& av vo a [ I~ =
2550UN550Us AN TN LA s UANMUTeuluNSAALUaRTUAINEURNSAD 255UNTIUUTELAN

=Y

duauaouau (Suspense/ Mystery/ Crime Fiction) lilasaniilasasosninaulauazdudou dsazas
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wileneves Inned giln wazauAdoves Tuzdng Sammndy (2558) imsnwiFesnsianizesves
ameunsietindugendenluriunana FadunmeunsinunumInfaulasnaimssansame
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509 Murder on the Orient Express
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3.2 LUIANHYINGI (Semiology)
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Aruvanevasfaunvdelsl uag 3) madaulas (Modification) vaneeudn madsuwvanienly
fumUansynageihlsisuuuursednuazvesiundumsiinuuannaie limiloudy
3.4 wuIAnBaINISAaUAY (Adaptation)
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5. s21lgulnIe

miﬁﬂwﬂuﬂ%’jﬁlﬂuﬁﬁaL%qumw (Qualitative Research) 781533848 9L0NAT
(Documentary Research) Tngldn153insnzeisiaum (Textual Analysis) Wilothandiesigisunsianses
Tnun1sdeseiusnosdusznaunisianiies Tnstirdoyadildannisienssiidenuaznisini
Jewlusienuasunanisidowasiiauetoyaidanssnun (Descriptive Analysis) Inausseneniy
Trgusvasalun1side
5.1 undelinvestaya

1. undsdayadgugil (Pimary Source) foyadiléiannunuseiusisos Murder on the
Orient Express (Fon1wilve : snanssuvusasiuleewiendnsa) Useiuslas ans adad Tud
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2INNTTUUUTAAIULDLTIUNLBNGLINTE) NARLABUSEN Kinberg Genre, The Mark Gordon Company,
Scott Free Productions fiansnsasualatuguuuuiavia
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2. wnasloyanieqll (Secondary Source) Lun1siiusIUTINTOYaINNITANYIAUAT
Tayaiig1Toafun neuns 1w M3 nilade Lenans unALIYINIg 15815 IAVATAAEIRY
Aweuns uleanifeates Takn Agathachristie.com Lagsuideiliietes
5.2 wn3adlanldluniside

a4 A A & v o  w -] a ¢ & | a ¢
wioenldlunisiiuteyadmiumsideassll fie wuumsiasieiiddent wUsnsiAsey
& I I oA o w YY) a ¢ X a

ponlu 6 Useiiu suesrdseneumstaniies lngthdeyanlaannsiasisiilonuwagnisining
Jewlusienuasunanisidowasiiauetoyaidanssaun (Descriptive Analysis) Inaussenemniy
TagUsrasdluniside lagldsuuuunstiaseiinuunyseiuswaznineuns 1389 Murder on the
Orient Express uazldin3asiioflaanuunanuazngudan 9 diuninszinisianse lnawiulun
aarUsenavlumsidses wagldnsimneinaismsidseminunuseiusgnimeuns tnawdulud
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6. NAN13IVY

MsfinwnsieszinisianSedunmeunsides Murder on the Orient Express 7isiaudas
MnunUsEiusYas on1sn FsaR SeazSundel
6.1 ULUUNIILENITDvaUNUTERUS A.A. 1934 LAZNTWEUAFII89 Murder on the Orient
Express a.f. 2017

1. UNUSEWUSI389 Murder on the Orient Express A.A. 1934

1.1 Tnsades (Plot) annunyseaiug WHunisidniosuuuidunse Sesludaudduauay
punaiiiniu Tneududaundagtu uiseendu 3 as esdusnidudes (Exposition) 210N
WUEIAZAT WAAANTITANANTIY FIYAT PILEA LINLYNI Tuuiy [ihgosrtians 1unsiann
wisnN3sad (Rising Action) vidaAnmMARNTy v‘l’ﬂﬁﬁﬂiﬁﬁumiﬁumuﬁammmaﬁﬂ ﬁaﬁﬂﬂdaaﬁﬁmm
A1EINGRA (Climax) ) Wethlsddamenuass Jadrgniizadnane (Falling Action) leaiuasegn
Uaug wmaqaqaamwmaamumﬂ LLﬁ“’I‘HﬂTﬁEJG]“U%Jx‘iLSENSTJ (Ending) wmmamaaai%lmﬂwmum
mmau’tﬂmmumLLuzumm{]ﬂim wazdosmnageauasuusaln

1.2 fawas (Character) vl 18 fazas iuiasasien 2 fazas fazasses 15 favas
wariiazATUTENaY 1 fMawas Wnediazasion Ae wesna Ualsd (Hercule Poirot) unUseiiuslausseny
Snunizvesazasliin Wurenenunssadn fifedewarauaninsalumsuiviauegseen e
(om51 A3aR, 2567) Fsgnnalifidusazasien (Protagonist) funumidusls (The Hero) Wugnsuihn
nelmAnwgn1aliig 4 iWusazaskuunay (Round character) uazilimuINg UaZYIYea ULV
w38 manA (Samuel Ratchett/Cassetti) unuseiuslaussenednvuzvesdtasasliin Wuwegedy
yMelEiU 81g3EMINg 60-70 U (M50 ASaR, 2567) Begnanslidusiazasmssimiusazasien
(Antagonist) usazAsuuLwUY (Flat characten liifiWaiunnns Snviesnazasses 15 faazas Ao
tosasdeluniil 13 au uawddevesihls 2 Ay

1.3 Anudaunda (Conflict danutaudeey 2 Uszinn fe
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1) Character vs. Self aAnudaugenieluiiazas wasna Ualsd, ferienisda
Laras. @nlas AouaRAUAY TuYIINITAUNUANITIMAIRINNIsEVaIL 9 nAusEniula
dfosasdennau dedpudiiugaunsaiiiosmugfsssuiinuesdaieuazndnmnuiduaiediann

2) Character vs. Character Aidaudssemintsiazasndndugdu 1unnudauds
mouen lnsdrusnnanduaudaudssenisiares uedna thlsd uasdazastfosasdor 13 au
et lsiihnsiuau Mevasfiandudfesaderomaneinisiomn silsiundesing iaednues
WIpuNAUTeIlkanInuBndneaninaulianansanuAunele

1.4 anuavgunsaiusznauain (Setting and Props)

1) 210 Fuan mgluunussiudifesnuiniuluduggrun Wezszna
TunsdufiuFosiausduauay S1uau 3 Fu uazdruvesaniudl (Location) Tnsluunysziusay
Bauevianun 4 ann T vusalinea (Taurus Express) vumanaanilselvidlesesiaulu Uszine
P13y FelgdanUraens lssusulnAnideu wazsalyl Orient Express

2) gunsaisznovarnuiuluindngiuiitlsdwuludiiams wundngrudday
12 Fu Ihud Aldfaliuuuiuuuaznay wsnsznsgnisndonnuiideuin wdeend o1suanses
fddamisaunanualadniaa dndnusdes H uswihanuazeinndesedunn Jusmlusia
nsvuonidn dorquAliludunsananesiang wissuuntnaugueu winuuunninignyhans g
1.15 u. nazmuiainiosuvuntinnugueu nielunss shidsuuuunivwesneny fuoen vuduiaeyu
Tufadunsases Sasvaiusezegdunden 9 erueunaulvsleusa waranmneyldaieiioves
GREGIVE

(% L3 [ (% L3

1.5 dyanwad (Symbol) Usingll 4 dydnwal laun

o o

1) 5al¥l Orient Express imnununslagnss (Denotative) wuneds salwlawans
VS UNNSIAUSNNSNdEAINAUIgLaTUSNSNganLEeL waziiamnuvunelagde (Connotative)

'
=

o
nilye
Judgdnvalvasnnulanines Fasalifieesnifunisazderiauusiaiisaduiien vilminanuidn

'
a

Taavdenldaunsanidlulnulaauninsalnazdsaaiuanenig

a

2) gpuun dauvsnelagnss (Denotative) visngia Franavestniloaumaiinnign

9 U
a %

floanedu wagfimaununelaeile (Connotative) I udgydnwalaesaarulaniadn aaudunds
Lifienueugu udemuvmianga Snidsdeianmsseduaznisieniinsonvesuywd wmeluguu
APufesyNaeIMITONINNAINNIUN WaLlToI My UdaNIALeNTUEETTUNIRLS

3) nuanlasvestilsd Lududnwaliannzda (Specific Symbol) ﬁﬁl,wiqa%?m
Y Fefiarumanelngnss (Denotative) manefs munefitdnuwasldnestadusefovuasinisdn
ueislipasanuuariiiaus uazilanumanelaeids (Connotative) 1udadnvalvasnisadnatend
Hesnniduldsannsodefannugnmeoulou Aiduendnualvestlsdililunisdvaiunaiain
{fesasde nmdnwalfiguindsine vilsifesadovana aousnuiitlsdvasnaueonlulagliii

4) MazAsransdyya Janunnslaenss (Denotative) Munsdia N1sURIAZAT
fifidyuiviodeniiiunndetuinsiudu Wisuansfemnuvainvaton s TmusTIuas Qing v
faagas wazilnnunuielagdy (Connotative) LHudydnwalvesnisvouiuainunainuaiey
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2. AWeUA$I309 Murder on the Orient Express A.f. 2017
2.1 Tasaides (Plot) lunisidndosuvuidunss Besludaudduauay aunariiindu
31331384 (Exposition) Buanmsuuzthdnazas wazilesnlwesniiums Tuneudhuesdniunuin
YIYLOA LINWYNN LHETININNNTYNAIANTIN fiauNITHRIUIMANIT] (Rising Action) Ualsevinnis
Fuamunagnuimdngmuesadeileafenfivennd e1uanses wariiauiuied wweaksmumy
SnvadauRnnisdedsenitauinowariiled aeseda vliinlugnngingd (Climax) dethlsdizon
sammneuuensalil wagyhnsiaasnueie udhgnngadnans (Falling Action) fiesasdeiidu
AUURLTaTLA soufuRauarAniiazaindanie JalsdfiAneandiula warlunisgivoniossn
(Ending) thlsdlvisrunenissolmdudidendinouiiazudstuiiga antuldaminsoliuas
Funsluvinardusioviud
2.2 fawas (Character) Vianuna 16 frazas Wuiazasien 2 fages wasiazaTses 14
#azas Inemazasien Ao wesna thlsd nmeunsliinausdnuazvesiavasiiunevnaden
019Uzl 50-60 T fvanenvansldsesniisassing Gsgnansliusiazasion (Protagonist)
funurmdudls (The Hero) 1lugnsesinaliinmanisalsng 9 WWusdazasuuunay (Round
Characten) uagihinunns lnednvamsuresiaazestuneidutl Ae faruauysaiuuy femmudong
ﬁqé’ma@ﬂmmmazmi@iaﬁ LATYILLOA LINULYNN Y30 AEARA (Samuel Ratchett/Cassetti)
ameuasldiausdnvazsvesiiazasbildurieionalseu ¥1iewsiu e1guszuna 40-50 U
Fsgnnsliidusnazasmssdudusagasien (Antagonist) iusazasuuuwuL (Flat characten) laid]
fiauns Tnednwasisuvesiiazasluneidutl Ae fauduan ggnaufivudushng: Snisiazns
509 14 fhazas fo fiesadulunfil 13 au wasitievesihlsd 1 Au
2.3 anudauds (Conflict) dmnudaudaag 3 Useian fe
1) Character vs. Self Avmdaudafiindunelulafiazasmdn Wunrudauds
neluresiiazas uedna thlsd sndredns Talsflunesfuiamuieuardadulunug sy
0N widlernuasinunduilinanldiuriesudinnugfsssufedsiigndesiaavielsl e
usnusidumuiingranelsiansnsovieslsld Sngnedianuefisssume wansaiiadsifietu
2) Character vs. Character Aridaudsseninteiazasdniugdu 1umudauds
aeven drusnnidueudaudssewingnazas uesna Ulsd uasiazasdiesasdeniivindeaiu
sewinamsduanu endaeens 99154 vs. uuaeiy WWuanumsalvagithlsddnsdedfuwuaniud
uensal esnuuaeriuidaeni Slsddesmmuiludusaun weaeuaummnaivily
3) Character vs. Nature A2109ALE95¥NINRIALATUANNUSIIUYIR 8NAI081e
anudaudeiiinananimenmelugguun reliAanng ausilkiuzuugnaauasnvivsalal vinld
fazasliiumsuiniu sufafemmianina ndgnidelvamueis sgmgidudsdieuglals
uazlailFegluusmnisiingi
2.4 2nuazgunIaiusznauan (Setting and Props)
1) 210 funan Melunmeuniizessniuend a.a 1930 uazddudes
RIUARLANUILIU $1U2 4 T uavduanud dvevun 5 210 Tdun Auwedasld (Wailing Wall)
daawgyndn Useinadasiea Seduvhnludiesaunuya Ussmansi Sruemshudedaduya
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Usenensi Yruvianilesdadiuya Usenansi uwagsalil Orient Express @sanadulvgjaganiiuy
;5auusal Orient Express wazdinsanevivluanuianilenauiunisaneinluaniunass

2) gunsalsznavaniiulunangundalsanuluiinme wunangiudify
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